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Anticipation/Reaction Guide 
Before reading:






 After Reading:

	agree
	disagree
	Explain briefly why you responded the way you did below each statement.
	agree
	disagree
	evidence 

(page #s)

	
	
	The consequences of jealousy are often destructive to a relationship. 

	
	
	

	
	
	It can sometimes be difficult to determine the honesty of a friend. 


	
	
	

	
	
	A person’s honesty can not be determined by his or her physical appearance.


	
	
	

	
	
	When a person’s reputation has been tainted it is difficult to regain respect. 


	
	
	

	
	
	I could never forgive a significant other for cheating on me.

	
	
	

	
	
	A person’s love can be gained through material wealth.


	
	
	

	
	
	Racial and age differences in a marriage are easily overcome, and our society is very accepting of these relationships.


	
	
	

	
	
	Rumors usually stem from some truth.

	
	
	


"He was not of an age, but for all time.”  Ben Johnson

Family and Education

· born in Stratford as the third of eight children around April 23, 1564 

· his father was a prominent citizen or "gentleman"

· he attended grammar school, where he studied Latin grammar, Latin literature, and rhetoric(uses of language)

· age 18: Shakepeare married Ann Hathaway and later had 3 children
· Shakespeare died in 1616 of Brights' disease at the age of 52 and his gravereads:  


Good friend, for Jesus sake forbear

To dig the dust enclosed here

          
Blessed be the man that spares these stones

               And cursed be he that moves my bones.


· Shakespeare wrote comedies, histories, tragedies, and romances

· only the Bible is read more than Shakespeare's plays

· from 1593 - 1613 he wrote 37 plays, acted, helped manage an acting troupe and was part owner of the "Old Globe Theatre"

· he was a charter member of the theatrical company named “Lord Chamberlain’s Men, a.k.a. King’s Men; theatrical groups depended on support of a wealthy patron and the King’s Men were supported by King James

· little is known about Shakespeare because he did not write about himself, nor did he publish his own plays, he made his money by writing plays that were performed for an audience

· he would often use a plot he already knew or read about, converted it, added to it, and made it his own

· he was able to create characters that are so realistic that their names are now symbols for types of people and/ or ideas (i.e. a lover is a "Romeo")

· Shakespeare plays are still produced all over the world; During a Broadway season in the 1980'’, one critic estimated that if Shakespeare were alive, he would be receiving $25,000 a week in royalties for a production of Othello alone.
Shakespeare's Phraseology

We are all unwitting Shakespeare citers - "without rhyme or reason". If you are " in a pickle" because you have been "eaten out of house and home" and even your "salad days" have "vanished into thin air," you are quoting Shakespeare. You've been "hoodwinked" and "more sinned against than sinning." No wonder you're not "playing fast and loose" and haven't "slept a wink" and are probably "breathing your last." It's "cold comfort" that you're quoting Shakespeare. If you "point your finger" at me, "bid me good riddance" when you "send me packing" and call me a "laughing-stock," "the devil incarnate," a "sorry sight," "eyesore," and a "stone-hearted," "bloody-minded" "blinking idiot" and wish I were "dead as a door-nail", then I would say that you possess neither a "heart of gold" nor "the milk of human kindness," especially considering that we are "flesh and blood." Now that we have gone "full circle" and you are still waiting with a "bated breath" since I have not been able to make you "budge an inch," it is "fair play" for me to quit this sermon since Shakespeare himself taught me that "brevity is the soul of wit." After all, it's a "foregone conclusion" that we all speak Shakespeare's language!                      Taken and adapted from Take My Words  by Howard Richler

Shakespeare Info

	Comedy
	History
	Tragedy
	Poetry

	All's Well That Ends Well 
As You Like It 
The Comedy of Errors 
Cymbeline 
Love's Labours Lost 
Measure for Measure 
The Merry Wives of Windsor 
The Merchant of Venice 
A Midsummer Night's Dream 
Much Ado About Nothing 
Pericles, Prince of Tyre 
Taming of the Shrew 
The Tempest 
Troilus and Cressida 
Twelfth Night 
Two Gentlemen of Verona 
Winter's Tale 
	Henry IV, part 1 
Henry IV, part 2 
Henry V 
Henry VI, part 1 
Henry VI, part 2 
Henry VI, part 3 
Henry VIII 
King John 
Richard II 
Richard III
	Antony and Cleopatra 
Coriolanus 
Hamlet 
Julius Caesar 
King Lear 
Macbeth 
Othello 
Romeo and Juliet 
Timon of Athens 
Titus Andronicus
	The Sonnets 
A Lover's Complaint 
The Rape of Lucrece 
Venus and Adonis 
Funeral Elegy by W.S.


	 ‘a: he

a’: on

an’ or

      an: if


and: if


adieu: farewell


Anon: Soon, right away! Coming!


attend: listen to


But: if, or only

decree: order

discourses: speaks

counsel: advice

doth: does

foe: enemy

Good-den or Go-den or God-den: Good evening. 

Hap or happy: luck, or lucky

heavy: sad, depressed

hither: here

humor: mood, or moisture

Jack:  a common fellow, an ordinary guy

Maid;  a young unmarried girl

mark: pay attention to

marry: by the Virgin Mary, a mild oath meaning "indeed"

nay: no


	nice: trivial, foolish
naught: nothing 

owes: owns

pray: beg

plague: curse

resolve: plan

shrift: confession or forgiveness for sins  

         confessed to a priest

sirrah: used when addressing people of  

        inferior rank, like "boy"

soft: an exclamation meaning "Wait a minute!" 

Stay: wait!

thee: you

thither: there

thou art: you are

thy: your

tidings: news

whereto: to which

will: desire

withal: with

woo: chase (as in boy-chase-girl)

woe: misery

wrought: provided

would: wish

wot: know



Since Shakespeare wrote his plays 400 years ago, many of his words are archaic; in other

 words, they have disappeared from common use.  When you read, pay attention to the

 sidenotes.  For now, however, familiarize yourself with THESE!
    SHAKESPEAREAN LANGAUAGE
Believe it or not, the placement of subject/verb/object DOES count!

WHY DO POETS MESS WITH PLACEMENT?


 1.



2.



3.
VERB BEFORE SUBJECT        HE GOES ( ______________________
	Shakespeare:

“In the instant came/the fiery Tybalt.”


	Translation:__________________________________

_____________________________________________

	Shakespeare:

“At this same ancient feast of Capulet’s sups the fair Rosaline.”
	Translation___________________________________

_____________________________________________


OBJECT BEFORE SUBJECT AND VERB  I HIT HIM ( _______________________

	Shakespeare:

“ME THEY SHALL HIT.”


	Translation:__________________________________

_____________________________________________

	Shakespeare:

“OF HONORABLE RECKONING ARE YOU BOTH.”
	Translation___________________________________

_____________________________________________


INSERTING EXTRA PHRASES BETWEEN SUBJECT AND VERB 
	Shakespeare:

“AND SHE WAS WEANED (I NEVER SHALL FORGET IT) /OF ALL THE DAY OF TH E YEAR, UPON THAT DAY.”


	Translation:__________________________________

_____________________________________________

_____________________________________________

	Shakespeare:

“THREE CIVIL BRAWLS BRED OF AN AIRY WORD BY THEE OLD CAPULET AND MONTAGUE, HAVE THRICE DISTURBED THE QUIET OF OUR STREET.”
	Translation__________________________________

____________________________________________

____________________________________________


OMMITING WORDS       HEARD FROM HIM YET?

	Shakespeare:

WERE YOU BY?”
	Translation_______________________________

_____________________________________________


COMMON WORDS

	SHAKESPEARE
	TRANSLATION

	AN
	

	MARRY
	

	COUSIN
	

	STILL
	


A Look at the Fascinating Stage History of Shakespeare's Great Tragedy

According to the Accounts of the Masters of the Revels (published in 1842) "Othello" was performed in 1604. The full entry reads: "By the King's Majesty's Players. Hallowmas Day, being the first of November, a play in the banqueting house at Whitehall called "The Moor of Venice." Other evidence supports the fact Shakespeare wrote the play in or before 1604. As William Rolfe explains in his book A Life of William Shakespeare: "Stokes (Chronological Order of Shakespeare's Plays) shows that it was written before 1606 by the fact that in the quarto of 1622 (i.1.4) we find the oath "S'blood" (God's blood), while this is omitted in the folio. This indicates 
that the quarto was printed from a copy made before the act of Parliament issued in 1606 against the abuse of the name of God in plays, etc. [image: image1.png]



So "Zounds" and "by the mass" (in ii.3) are found in the quarto but not in the folio." (293) 

Eighteen years passed before "Othello" was first put into print in 1622 by Thomas Walkley. Walkley's was a quarto edition, known as Q1, and it was the last Shakespearean edition of a single play before the collected edition, known as the First Folio (printed by Heminge and Condell in 1623). "Othello" was one of Shakespeare's most popular plays throughout the 17th century. The preface to the first quarto tells us that the play "had beene diverse times acted at the Globe, and at the Blackfriars by his Majesties Servants", and the Allusion Book records that from 1591 to 1700, "Hamlet" is referred to most often in contemporary literature at 95 times, while "Othello" is fifth with 56 references (Brooke 176). 

The famous Renaissance actor Richard Burbage was the first "Othello", and was amazing in the role according to tributes made to Burbage after his death in 1619. Through the Restoration and Queen Anne periods a number of great actors played the role of Othello, but only one was able to live up to Burbage -- Thomas Betterton. Colley Cibber wrote that Betterton was "an actor as Shakespeare was an author, both without competitors, formed for the mutual assistance and illustrations of each other's genius." We have no record of the first Iago, but Joseph Taylor, an actor with the King's Men from 1619, was acclaimed in the role of the voluble villain, and during the Restoration Michael Mohun's portrayal of Iago was extremely popular. One performance of "Othello", produced in 1660, starred an actress by the name of Margaret Hughes in the role of Desdemona. This production is of particular importance because it marked the first time a woman was accepted on the English stage. Before this, all the characters, whether male or female, were played exclusively by men. 

"Othello" remained very popular throughout the 18th and 19th centuries, and many of the most brilliant actors of the time sought the role of the Moor -- the most famous being Edmund Kean, the great tragic thespian, who also gave noted performances as Richard III, Macbeth, Lear, and Hamlet. His son, Charles John Kean, was also an actor and theatre manager. During one performance of "Othello" at Covent Garden in 1833, Edmund Kean collapsed on stage into the arms of his son who was playing Iago, and died a few weeks later. 

Junius Brutus Booth was another noted 19th century Shakespearean actor who brought a strong interpretation of the Moor to America. William C. Macready played Othello and Iago, as well as all of Shakespeare's other great creations. He was the first to pay specific attention to Othello's moorish garb. In the early 20th century the most acclaimed portrayal of Othello was by Paul Robeson, the distinguished actor and civil rights advocate. Robeson won the Donaldson Award for outstanding lead performance in 1944 for Othello, and the American Academy of Arts and Letters medal in 1944, to name but a couple. James Earl Jones and Laurence Olivier have also made memorable the character of Othello. 

Othello has made the transition from stage to film over twenty times this century, and from stage to television at least five times. 

REFERENCES 

Brooke, Tucker. Appendix B. "In Othello." New Haven: Yale UP, 1947.
Kitteridge, Lyman. "The Tragedy of Othello." Toronto: Blaisdell Publishing, 1966.
Rolfe, William J. "A Life of William Shakespeare." Boston: Dana Estes & Company, 1948. 
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Tragedy and the Tragic Hero

A tragedy is an important series of related events in which a tragic hero, through some weakness of character or error of judgment, unknowingly brings doom on himself.

Requirements of a tragedy:

1) Involves a man of high importance/rank.

2) The play presents a reversal of fortune.

3) The hero is of ordinary moral stature and a victim of a TRAGIC FLAW which is often a virtue carried to excess.

4) The hero has to deal with great ethical and emotional conflicts.

5) There remains at the end a feeling of waste, a loss of someone or something good.

6) There is a wide discrepancy between appearance and reality, with what appears to be the truth and what is the truth, between awareness of the situation and lack of awareness.

Have you read anything that might be considered a tragedy according to these guidelines? Explain.

Characteristics of the tragic hero:

1) As stated above, the tragic hero is a good person whose tragic flaw causes his own doom.

2) At some point during the action, the tragic hero discovers the truth of his wrong choice or decision and accepts responsibility for the catastrophe he has brought about.

3) The hero becomes more admirable in defeat than he was before.  He gains in stature through the way he meets catastrophe.

Have you read anything that may have included someone who could be considered a tragic hero?  Explain.

Othello




ACT I

1) What is a MOOR?
A Moor was a Muslim of mixed Arab and Berber descent. Berbers were North African natives who eventually accepted Arab customs and Islam after Arabs invaded North Africa in the Seventh Century A.D. The term has been used to refer in general to Muslims of North Africa and to Muslim conquerors of Spain. The word Moor derives from a Latin word, Mauri, used to name the residents of the ancient Roman province of Mauritania in North Africa. To refer to Othello as a "black Moor" is not to commit a redundancy, for there are white Moors as well as black Moors, the latter mostly of Sudanese origin.  
2) Where does this play take place? 

Scene 1

3) Roderigo says to Iago, “thou…hast had my purse/As if the strings were thine”  (1.1.2-3).  What does this statement indicate to us?

4) What does the “this” in line 3 refer to?

5) Why is Roderigo upset/angry in scene 1?

6) Why is Iago upset in regards to Cassio?  Explain.

7) In the middle of this scene, Iago says he will feign loyalty toward Othello.  Cite two lines in which he makes reference to this intent.

a)
b)
8) Brabantio (Desdemona’s dad) has met Roderigo before.  What does Brabantio think of him?

9) Why does Iago leave the scene before Brabantio comes down to the street?  Explain.

10) By the end of this scene, racism is clearly indicated.  Cite some words/phrases that are used that show Iago’s hatred of Othello may be based solely on racist views.

Scene 2

11) To whom does the “him” in line 5 refer?  Explain what it is Iago is saying here.

12)  Othello is very confident in this scene.  Cite a line that demonstrates this confidence.

13)  Although Othello and Iago are awaiting the arrival of the angry Brabantio, Cassio arrives first instead.  Why is Cassio there?

14)  What does Brabantio believe about the relationship between Othello and Desdemona?  Cite appropriate lines in your answer.

Scene 3

15) According to reports, where is the Turkish fleet headed?

16)  Brabantio again accuses Othello of witchcraft.  Othello, however, explains the “whole course of love” between himself and Desdemona.  According to his monologue (starting with line 149), how did their relationship develop?

17)  How does the Duke respond to Othello’s monologue?

18)  What does Brabantio ask his daughter when she first enters?  What is her response?

19)  Desdemona wants to go to Cyprus with her new husband.  How does Othello convince the men there that his wife should be allowed to go with him?  (Your complete answer should be a modern translation of lines 295-309.)

20)  What is the Duke’s decision?

21)  What warning does Brabantio have for his new son-in-law as they depart?  Cite the line and explain its meaning.

22)  Since Othello must leave within the hour, who will be left in charge of Desdemona in the meantime?

23)  What does Roderigo say he wants to do now that his “love” has married another?  What does Iago advise him to do instead?  Be detailed in your explanation.

24)  Why does Iago repeat “put money in thy purse” so many times?

25)  Define SOLILOQUY.

26)  What are some important facts revealed to us during Iago’s soliloquy at the end of this scene?
27)  How can you tell if a person is telling the truth or when they’re lying?  Be specific.
ON a separate sheet of paper—Character Activity: Find a picture of a modern person for Othello, Desdemona, Iago, Cassio and Emilia, and write a quote underneath that exhibits some of the characters’ traits.
ACT II

Scene 1

1) Who is Montano?

2) What is the news regarding the Turkish fleet?

3) What does Iago say about his own wife in this scene?  
4) So far, how do you suppose Shakespeare wants us to feel about Iago?  Explain your opinion of him.

5) What line by Othello is reminiscent of Romeo from Romeo and Juliet?   Cite the line below, then explain its meaning in modern English.

6) How does Iago attempt to convince Roderigo that Desdemona is in love with Cassio?  Explain his “evidence.”  Does Roderigo believe Iago’s theory?

7) Why does Iago tell Roderigo to start a fight with Cassio?  How will this fight supposedly benefit Roderigo?  How might it benefit Iago?

8) What does Iago’s soliloquy at the end of this scene reveal to us?

Scene 2

9) What does the Herald in this short scene proclaim?

Scene 3

10) Why does Cassio initially refuse to drink with Iago?

11)  How can we tell when Cassio is drunk?

12)  Take a look at Iago and Montano’s conversation.  What is it about?

13)  What words in Iago’s monologue indicate his “regret” in getting Cassio in trouble?  Cite the lines below.

14)  What does Othello immediately do when he finds out Cassio instigated the brawl?

15) Iago and Cassio stay to converse at the end of this scene.  What is Iago’s advice to Cassio?

16)  Briefly describe what Iago’s soliloquy on pg. 103 reveals.

17)  Roderigo wants to go home to Venice.  How does Iago convince him to stay?  How has Roderigo’s presence been beneficial for Iago already?

18)  Look at Iago’s final short soliloquy.  He reveals that he will use his wife Emilia for what purpose?  What is his plan that will make the Moor “jump”?

Othello – Act II Group Work

Now that you have read two acts of this play, it’s time to examine one of the characters closely.  Notice how Iago puts on a different face for every character in this play.  Describe Iago as each of the following characters sees him.  Be sure to provide at least one line from the play to support your statement regarding each character.

RODERIGO

OTHELLO

CASSIO

AUDIENCE


Use of Irony  

Iago's "Good Name": Irony plays an important role in Othello. For example, Othello, a good man, commits a heinous crime. Iago, an evil man, masquerades as an honorable man. In fact, in one of the better known passages in all of Shakespeare, Iago extols honor, saying:  

................Good name in man and woman, dear my lord,   
................Is the immediate jewel of their souls:  
................Who steals my purse steals trash . . .  
................But he that filches from me my good name  
................Robs me of that which not enriches him  
................And makes me poor indeed.  

Othello’s Prejudice, the Ultimate Irony: Centuries of analysis and criticism of this play have focused on Othello as the victim of prejudice. Ironically, though, it is Othello who commits the most heinous act of prejudice in the play–forejudging his innocent wife as, in his own words, a “cunning whore” who must pay for her transgression with her life. His mulish refusal to consider confuting evidence and his summary execution of his wife demonstrate that prejudice is an equal-opportunity affliction.   
 .  

ACT III

Scene 1

1) Why are there musicians in this scene?

2) The clown in this scene is supposed to provide some “comic relief” for the audience.  For instance, look at his reference to Naples—what does he mean?  Why does the clown pay the musicians?

3) How does Iago plan to “help” Cassio in regards to the meeting with Desdemona?

4) What does Emilia say to Cassio?

Scene 2

5) This short scene simply lets us know that Othello is spending some time carrying out his professional duties as General.  Be sure to look at the side note (and picture) regarding fortifications.  Once you have done that, write “okay” below.

Scene 3

6) Cite at least one line which shows Desdemona’s determination in helping Cassio be reinstated.

7) Translate into modern, simple English the following lines by Othello:

      Line 121 – “Think my lord…”  through line 133 – “Show me thy thought.”

8) Why does Iago say he would rather not share his thoughts with Othello?

9) Look at Othello’s soliloquy which starts at line 299 with “This fellow’s of exceeding honesty.”  What reasons (insecurities in himself) does he begin to acknowledge may cause Desdemona to be unfaithful?

10) Does Emilia know what Iago plans to do with the handkerchief?  Why does she give it to him?

11) While talking to Iago, Othello says “Farewell” to several things.  To what is he saying farewell, and what does he mean by this?

12) Othello threatens to kill Iago.  Why?

13) On page 147, Iago offers “proof” of Cassio and Desdemona’s affair.  Describe what Iago says he has heard and witnessed.

14) Which line shows Othello’s anger in reaction to Iago’s story?

15) What does Iago offer as his second point of proof?

16) Why does Iago kneel down with Othello?  What promise is made?

17) What does Othello command Iago to do?
Scene 4

18) Does Desdemona think of her husband as a jealous man?  (Cite appropriate line as support.)

19) What does Othello say is so special about the missing handkerchief?  Explain in detail.

20) How does Desdemona attempt to change the subject from that of the handkerchief?

21) In line 184, Desdemona says, “Heaven keep that monster from Othello’s mind.”  What monster is she referring to?

22) Describe Cassio’s conversation with Bianca.  Use detail in your description.  

Act IV
Scene 1
1) What does Iago say he has heard Cassio talk about?

2) Iago says (in line 54) “My medicine work!  Thus credulous fools are caught.”  This line points to one of Othello’s TRAGIC FLAWS.  List at least 3 tragic flaws Othello seems to have.

a)

b)

c)

3) What is Iago’s perception of all married men?

4) How does Cassio feel about Bianca?

5) Describe the conversation between Iago and Cassio that Othello overhears.

6) Why is Bianca angry when she enters?  How does her presence in this scene help seal Iago’s plan?

7) What are the murder plans?

8) Who is Lodovico?  What news does he bring from Venice?

9) Why is Lodovico shocked at the end of this scene?

Scene 2

10)   What does Emilia say about Desdemona as a wife?

11)   Describe the conversation beween Othello and Desdemona.

12)   What does Desdemona ask of Iago?

13)   The last time we saw Roderigo, Iago convinced him to stay in Cyprus.  Why is he angry with Iago now?  Be specific.

14)   How does Iago use flattery with Roderigo?

15)   According to Iago, how will killing Cassio benefit Roderigo?

Scene 3

16)   Explain what Emilia says about women who commit adultery.  Cite at least 
  two significant lines and explain what each means.

17)   What is Desdemona’s response throughout the conversation?

Act V

Scene 1

1) Describe what happens when Roderigo attacks Cassio.

2) Name the two men who hear the wounded in the street, but are afraid to approach them.

3) This scene includes the first death in this tragedy.  Explain who dies and how.

Scene 2

4) As Othello approaches Desdemona in her bed, he talks a lot about LIGHT.  What, in plain modern English, is Othello saying?  Explain clearly.

5) Why does Othello ask Desdemona if she has prayed tonight?

6) Cite at least 3 lines in which Othello clearly states his intent to kill Desdemona.  Why do you suppose she stays despite these warnings?

7) What are Desdemona’s final words?  What do these words possibly indicate about her character?

8) Cite the lines that show that Emilia thinks Iago is incapable of such evil.

9) What new information do we learn about Brabantio?  Explain.

10) What specifically does Emilia reveal which angers Iago to the point of killing her?

11) When Iago is captured and brought back in, what does Othello say and do?

12) What are Iago’s final words in this play?

13) What are the letters found on Roderigo about?

a)

b)

14) Othello tells Lodovico that when they write the report of “these unlucky deeds,” he would like to be described a certain way.  Explain what Othello says.

15) One of the requirements of a TRAGEDY is that the audience is left with a sense of loss at the end.  Choose two characters that you feel the most sympathy for at the end.  Support your choices with specifics from the play.

a) 

b) 

16) Another obvious aspect of a TRAGEDY is death.  List 5 dead characters, and explain how each dies.

1)

2)

3)

4)

5) 

Now go back to your anticipation guide on page 2 and fill the chart out on the right side under “After Reading.”  Did any of your responses change?  Which ones and why did you change what you thought?  Or did reading Othello just reinforce what you already believed—why?

Which theme do you find to be the most relevant for you in Othello?  What will you take away from reading this?  How does it apply today? (one paragraph)
Name______________________________#____
Performances Begin: 
Othello Unit

Speech Performance

Welcome to the Minniti’s Sophomore Academy Awards!  Show off your acting chops by choosing a speech from the play that is at least 8-10 lines long.  Hurry! One speech per student and supplies are limited!  (In other words, choose about 3 speeches and rank them in order of preference. I will approve your choice and only 1 student per class may perform a particular speech.)

Along with the fine-tuned, well-practiced speech you will perform, you will analyze the speech you’ve chosen.  Where in the play does this speech take place?  Can you read into figurative language?  How would this be written in modern English? Analyze your speech just like we did in the poetry unit. (Translation + Analysis)
Based on your analysis, your performance should indicate the rate, pitch, tone, and mood of the speech. MUST BE MEMORIZED
	Skills
	Excellent (5)
	Good (4)
	Fair (3-2)
	Poor (1-0)

	Preparation

____ x 2=____
	Student is effectively prepared and shows evidence of practicing chosen lines.
	Student seems to have practiced, but actual presentation has flaws in delivery.
	Student shows evidence that more practice is needed to enhance the presentation.
	Student is unprepared and the result is evident in the presentation.

	Comprehension

____ x 2=____
	Student’s inflection and delivery reflects an insightful understanding of the chosen selection.
	Student inflection and delivery reflect a competent understanding of chosen selection.
	Student inflection and delivery are weak at times reflecting in a decent understanding of the selection.
	Student’s inflection and delivery are poor and detract from the actual understanding of the selection.

	Paralanguage

____ x 2=____
	Rate, pitch, and articulation are effective and enhance the presentation.
	Rate, pitch, and articulation have few errors, but still enhance the presentation.
	Rate, pitch, and articulation are attempted, but at times interfere with the presentation.
	Rate, pitch, and articulation are weak and interfere with the presentation.

	Enthusiasm

____ x 2=____
	Gesticulation and posture are effective in generating interest among the audience.
	Gesticulation and posture waiver at times but generate interest among the audience.
	Gesticulations and posture waiver causing a disinterest at times from the audience.
	There is no enthusiasm in the speaker and pulling teeth would be much more exciting.

	Translation & analysis
____ x 2=____
	An effective translation & analysis reflects a well comprehended selection from the speaker.
	A translation & analysis that has few errors but reflects a well comprehended selection from the speaker.
	A fair translation reflects a decent comprehension regarding the selection from the speaker.
	A confusing translation reflects little effort and a poorly comprehended selection.


Comments: 








TOTAL: _______ / 50
Name______________________________
Performances Begin: 
Selection: Act_______ Scene________ lines___________

Othello Unit

Speech Analysis

Use the chart below to record your lines and analyze your speech.

	Context of Speech

Speaker:

Characteristics/background knowledge on speaker:

To whom he/she is speaking:

Where in the play the speech occurs:



	Speech


	Line-by-line Analysis



	Main Idea/Message/Author’s Purpose of Speech




� INCLUDEPICTURE "http://www.shakespearehelp.com/images/othello/othello.jpg" \* MERGEFORMATINET ���





� INCLUDEPICTURE "http://www.upenn.edu/almanac/v50/n23/images/pp-othello.jpg" \* MERGEFORMATINET ���





� INCLUDEPICTURE "http://images.google.com/url?q=http://movies.nnov.ru/Covers/O%2520(Othello).jpg" \* MERGEFORMATINET ���





Love…





Jealousy…





Trust…





Loyalty…
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Forgiveness…
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Othello 


 William Shakespeare





Character List


Othello—the Moor and military general who secretly marries Desdemona. He is also the tragic figure in the play.  “She lov’d me for the dangers I had passed, and I lov’d her that she did pity them.”





Desdemona—outspoken and loyal wife to Othello.  “I am hitherto your daughter. But here’s my husband; and so much duty; as my mother showed to you, preferring you before her father, so much I challenge 


that I may profess due to the Moor, my lord.”





Iago—evil villain who plots revenge against Othello because he was passed over for a promotion, and because he thinks Othello has had an affair with his wife.  “I hate the Moor and it is thought abroad that ‘twixt the sheets has done my office.”





Brabantio—a Venetian senator and father of Desdemona.   “O thou foul thief, where hast thou stowed my daughter?”





Cassio—the honorable lieutenant to Othello.  “Reputation, reputation, reputation. O, I have lost my reputation.”





Roderigo—Venetian gentleman who wants to court Desdemona; manipulated by Iago.  


“I will make myself known to Desdemona.”





Emilia—wife of Iago and lady-in-waiting to Desdemona.  “…that handkerchief thou speak’st of I found by fortune and did give my husband.
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"Othello and Desdemona in Venice" by Théodore Chassériau (1819-1856)





Act 1, Scene 1: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.1.1.html" �Venice. A street.��Act 1, Scene 2: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.1.2.html" �Another street.��Act 1, Scene 3: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.1.3.html" �A council-chamber.�


Act 2, Scene 1: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.2.1.html" �A Sea-port in Cyprus. An open place near the quay.��Act 2, Scene 2: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.2.2.html" �A street.��Act 2, Scene 3: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.2.3.html" �A hall in the castle.�


Act 3, Scene 1: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.3.1.html" �Before the castle.��Act 3, Scene 2: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.3.2.html" �A room in the castle.��Act 3, Scene 3: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.3.3.html" �The garden of the castle.��Act 3, Scene 4: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.3.4.html" �Before the castle.�


Act 4, Scene 1: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.4.1.html" �Cyprus. Before the castle.��Act 4, Scene 2: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.4.2.html" �A room in the castle.��Act 4, Scene 3: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.4.3.html" �Another room In the castle.�


Act 5, Scene 1: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.5.1.html" �Cyprus. A street.��Act 5, Scene 2: � HYPERLINK "http://www-tech.mit.edu/Shakespeare/othello/othello.5.2.html" �A bedchamber in the castle: DESDEMONA in bed asleep;�





Themes:  locate examples in the text.





Love





Appearance vs. Reality





Race





Pride





Danger of Isolation





Order vs. Chaos





Self-Knowledge





Honesty





Trust





Good vs. Evil





Society’s treatment of an outsider











Symbols


Handkerchief





Song “Willow”





Animal imagery
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His Life in the Theatre
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