Quant/Minniti 202


Name: _________________________
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Short Stories

“By Any Other Name”  p.112

“Lamb to the Slaughter” p. 316

To connect to Inherit the Wind…

“Two Kinds”
p. 98
“Storyteller”
p. 155
 “Girl”  (included)
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Don’t Lose Me!

Let’s start by talking about some literary terms and elements of plot.  Now, I know what you are thinking: BIG FUN!  But, we have to start with some basics – so here we go.

Almost all stories, long or short, are made up of five basic elements.  Let’s define them …
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In addition to plot elements, you should familiarize yourself with the following literary terms. With a partner, use the Handbook of Literary Terms on pg.979 to define each term in your journal.  Each person must define all the words in his/her journal.

· Foreshadowing
· Imagery
· Irony
· Protagonist
· Antagonist
· Mood
· Suspense
· Point of View
· Theme
· Allusion
· Conflict: Internal/External
· Tone
· Setting
· Symbol
Character – “By Any Other Name” p.112

Journal:  Have you ever had to adapt to a new culture (school, club, group of friends etc.)?  How did you feel when you first entered the new culture?  Was it difficult to adapt?  Did you manage to assimilate yourself?  Did you have help from others?  Explain your story. (1 page in notebook)
Let’s look at the cover page on 113 and jot down some initial observations.

· Who are your first impressions as you look at page 113?

· Who are the girls pictured?  What do you know about their relationship and what year the picture was taken?

· Who is the author?  What type of story is this most likely going to be?  
· Are names important?  How does someone’s/something’s name change the way you see it?  Did you ever have someone call you a name or give you a nickname that you didn’t like?  How did you feel?  What did you think of the person/people who gave you the name?  

In your notebook, write a sentence for each of the ten words using each correctly.
.

Precarious

Intimidated

Provincial

Insular
Valid

Palpitating

Wizened

Sedately

Tepid

Peevishness

Look the words up online or you can find the definitions for each word on pg. 112 in the textbook.  
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Active readers do not just read words; active readers interact with what they read. They focus their attention on what they are reading and use strategies like the ones below:

· Determine the main idea:  Try to figure out what the paragraph or page is trying to say; jot down summary phrases or notes in the margin as you go along.
· [image: image7.wmf]Ask questions: Active readers question anything they wonder about or don’t understand. For example, if an active reader reads that a main character is going to "go a-courtin'," he/she might ask, "I wonder what you do when you go a-courtin'?" Then the active reader would be on the lookout for clues that would answer that question. 

· [image: image8.png]


Make predictions: Active readers predict what might happen based on the information in         the story. An active reader who is reading a survival story, for example might predict that the characters will miss a chance at being rescued. 

· Clarify: Active readers look for answers to their questions and predictions. Once their questions and predictions are clarified, active readers gain a better understanding of the text. 

· Make connections: Active readers relate what they are reading to their own knowledge and experience. For example, an active reader who is reading about a dog might compare that animal to a favorite pet. 

· Evaluate: Active readers draw conclusions about what they have read. By evaluating a selection, active readers are able to form their own opinions about characters, actions, and the selection as a whole. 

· Determine the meanings of new words: Active readers try to figure out what new words mean. They may look in a dictionary, examine the different parts of the word, or read the surrounding text of for clues. 
· React personally: Active readers comment on different aspects of the text according to their own beliefs and attitudes. An active reader might decide that a certain character is selfish or generous based on the reader's personal feelings. 
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Character – “By Any Other Name” p.112

1. What is the setting of the story? 

2. What does the headmistress think of Indian culture and of her own English culture?

3. Why do they attend the British school?  What does their father do for a living?

4. What is Santha and Premila’s mother’s attitude towards the English?  

5. What are the similarities and differences between the mother’s attitude and the head mistress’?

6. Why does the headmistress change the girls’ names?

7. Explain the saying: “You can bury a dog’s tail for seven years and it still comes out curly, and you can take a Britisher away from his home for a lifetime and he still remains insular.”

8. Compare the status of the English children to that of the Indian children at school?  How are the two groups treated differently?

9. At only five, Santha speaks reads and writes English.  What does this tell us about her and her education?  What word is she not familiar with?  Why might this be? (Think about the area they live in)

Character – “By Any Other Name” p.112

10. How would characterize Premila? Use adjectives and examples.

11. How does Santha’s family feel about competitive games?  How does this relate to Santha not knowing what a test is?

12. What irony do you find in Premila’s character?  How could she be seen as hypocritical? 

13. When Premila storms into Santha’s classroom, what details show that Premila wields the authority?

14. Why does Premila pull Santha out of school?  What has happened? 

15. What affect does the incident have on Santha?

16. Changing the Indian children’s names is an attempt to change their culture.  How does this end up helping Santha cope with the incident in the end? 

Theme

The theme of a piece is the central idea or insight about human life that it reveals.  Theme is not a plot summary or the work’s subject, which can usually be expressed in a word or two.  The theme is the revelation the writer wishes us to discover about that subject.  There is no single correct way to express a theme, and often a work has several themes.  Let’s look at page 230 for a few ways to determine the theme, and then you decide what you think is the theme of “By Any Other Name.”

One of the focuses in this story is methods of characterization.  You need to come up with two qualities for Premila, Santha, their mother, and their teacher, and list examples from the text where the author shows each character exhibiting each quality.  Be specific.  Be sure to quote the text and include page numbers.

	Name
	Example
	Example

	Premila
	Quality One:

Quote:
	Quality Two:

Quote:

	Santha
	Quality One:

Quote:
	Quality Two:

Quote:

	Mother
	Quality One:

Quote:
	Quality Two:

Quote:

	Teacher
	Quality One:

Quote:
	Quality Two:

Quote:


Irony – “Lamb to the Slaughter” p.316

Isn’t It Ironic???

The following are the lyrics to Alanis Morissette’s song “Ironic.”  Look up the definition of Ironic in your journal and determine which things in the song are really ironic and which just stink.  

An old man turned ninety-eight

He won the lottery and died the next day

It’s a black fly in your Chardonnay

It’s a death row pardon two minutes too late

Isn’t it Ironic … don’t you think

Chorus:

It’s like rain on your wedding day

It’s a free ride when you’ve already paid

It’s the good advice that you just didn’t take

Who would’ve thought … it figures

Mr. Play It Safe was afraid to fly

He packed his suitcase and kissed his kids good-bye

He waited his whole life to take that flight

And as the plane crashed down he though

“Well, isn’t this nice…”

And isn’t it ironic … don’t you think

Chorus

Well life has a funny way of sneaking up on you

When you think everything’s okay and everything’s going right

And life has a funny way of helping you out when 

You think everything’s gone wrong and everything blows up 

In your face

A traffic jam when you’re already late

A no-smoking sign on your cigarette break

It’s like ten thousand spoons when all you need is a knife

It’s meeting the man of my dreams

And then meeting his beautiful wife

And isn’t it ironic … don’t you think 

A little too ironic … and yeah I really do think …

Chorus

Life has a funny way of sneaking up on you 

Life has a funny, funny way of helping you out

Helping you out

Define the following terms:

· Dramatic Irony:
· Situational Irony:
Write a sentence using each of the following vocabulary words correctly.
.

Anxiety

Placid

Luxuriate

Administered

Premises

Consoling

Hospitality

You can find the definitions for each word on pg. 316.  

Irony – “Lamb to the Slaughter” p.316

Journal:  Write an example from a movie, TV show or story where you knew more than the characters.  How did this impact you as you watched/read?  Why do you think authors and directors choose to do this?  What does it add to a story or film?  

1.  How does Mary Feel about her husband?  How do we know? 

2.  How can you tell that something is disturbing Patrick?  

3.  What do you think will happen next?

4.  What can you tell about Mary’s relationship with her husband from the dialogue on pg.318?

5.  How can you tell that Patrick is feeling nervous and perhaps ashamed?

6.  What is Patrick’s news?  Dahl doesn’t give us all the details, but what can we infer?

7.  What seems to be Patrick’s biggest concern as he delivers his news?  Is he concerned about Mary?  How do we know? 

8.  What is Mary’s reaction to Patrick’s news?  Why is this so unexpected?

9.  What is Mary’s plan?  What is her motivation for this plan?  Why is it important to cover up what she has done?

10. Why is Mary talking so much and giving the grocer so much information?

11. At this point in the story, how do you feel about Mary?  Are you sympathetic?  Why/Why not?

12. In what point of view is this story being told?  How do we know?  On p.322 what helps us to clarify point of view even further?  Whose thoughts do we not know?  How does this point of view create suspense?

13. Do the police seem to suspect that Mary might be a murdered?  How can you tell?

14. Other than the fact that she says she feels sick, why else does Mary want to stay in the room with the police?

15. How are the police doing Mary a favor by eating the leg of lamb?

16. Why do the police agree to Mary’s request and eat?

17. List as many examples of dramatic irony as you can from this story:

What do you think of Mary’s giggling at the end of the story?  This is an ambiguous ending and hard to interpret.  It could show a more sinister side to Mary, or it may merely reflect her need for a small release from the great stress and strain of the day.  
In your journal, write a brief character analysis of Mary as she is depicted throughout the story.  Be sure to explain what you think of her giggling at the end reveals about her.  Use the chart below to help organize your thoughts.

	Methods of Characterization
	Examples from the story and what they reveal about the character

	Indirect Characterization
	

	The Character is revealed through his/her own speech.
	

	The writer describes how the character looks and dresses.
	

	The character’s private thoughts are revealed.
	

	The writer reveals what other characters in the story say or think about the character.
	

	The writer shows what the character does – how he/she acts.
	

	Direct Characterization
	

	The writer directly states what kind of person the character is: sneaky, honest, evil, innocent, and so on.
	


“Two Kinds”
p. 98
Journal:  What kind of person do your parents want you to be?  What do your parents want you to be when you grow up?  Do they have an ideal life planned out in their mind for you?  Does their plan match your plan?  What do you think? (1 page in notebook)
· What is the difference between conflict and motivation?
· Define internal conflict:

Name one example:

· Define external conflict:

Name one example:
· Define inferences:   
Name one example:

· Why are inferences important?

Write a sentence using each of the following vocabulary words correctly.

.

Prodigy

Lamented

Listlessly

Mesmerizing


Discordant


Dawdled

Stricken

Fiasco


Nonchalantly

Betrayal

You can find the definitions for each word on pg. 98.  

Questions for “Two Kinds”

1.  What is the story’s central conflict and what causes it?

2.  What inferences can you make about the mother’s motivation for pushing Jing-mei to be a prodigy?  Consider the mother’s life in China and America.

3. What do you think the title means?

Write down 5 reasons for & 5 reasons against Jing-Mei’s rebellion:
1.
2.

3.

4.

5.

1.

2.

3.

4.

5.

Which side is more convincing to you?  Why?
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 “Girl story”  by Jamaica Kincaid  (1983)

Jamaica Kincaid was born in 1941 in St. John’s capital of the West Indian island nation of Antigua and Barbuda.  She attended college in the United States, but never completed a degree.  Kincaid now lives in New York where she has worked for The New Yorker magazine as a staff writer.  She won wide attention for the At the Bottom of the River, the collection of stories that included “Girl” (1983).  In 1995 she published Annie John, an interlocking cycle of short stories about growing up in Antigua(1985).  Her memoir, A Small Place, followed in 1988. Her novels include Lucy (1990) and The Autobiography of My Mother (1996), which is a novel narrated by a seventy-year-old West Indian woman looking back on her life.  A naturalized U.S. citizen, Kincaid once remarked of her adopted country:  “It’s given me a place to be myself—but myself as I was formed somewhere else.”
First published in the June 26, 1978, issue of The New Yorker, "Girl" was the first of what would become more than a dozen short stories Jamaica Kincaid published in that magazine. Five years later, "Girl" appeared as the opening story in Kincaid's collection of stories, At the Bottom of the River (1983), her first book.

"Girl" is a one-sentence, 650-word dialogue between a mother and daughter. The mother does most of the talking; she delivers a long series of instructions and warnings to the daughter, who twice responds but whose responses go unnoticed by the mother. There is no introduction of the characters, no action, and no description of setting. The mother's voice simply begins speaking, "Wash the white clothes on Monday," and continues through to the end. Like all of Kincaid's fiction, "Girl" is based on Kincaid's own life and her relationship with her mother. Although the setting is not specified in the story, Kincaid has revealed in interviews that it takes place in Antigua, her island birthplace.

When At the Bottom of the River was reviewed in major publications, reviewers praised the rhythm and beauty of the language and found the mother-daughter relationship fascinating, especially as it changes and develops throughout the volume. But a few, including the novelist Anne Tyler, found them too opaque. Tyler called the stories "almost insultingly obscure,’’ but still encouraged readers to read the volume and to follow the career of ‘‘a writer who will soon, I firmly believe, put those magical tools of hers to work on something more solid.’’ 

Daughter
The daughter is an adolescent or pre-adolescent girl in Antigua, learning from her mother how to be a proper woman. She speaks only twice in the story, voicing impulsive objections to her mother's accusations and warnings.

Mother
The mother is a woman in Antigua who understands a woman's "place." She lives in a culture that looks to both Christianity and obeah, an African-based religion, and that holds women in a position of subservience to men. She recites a catalog of advice and warnings to help her daughter learn all a woman should know. 

"Girl: Introduction." Literature of Developing Nations for Students. Ed. Marie Rose Napierkowski. Vol. 7. Detroit: Gale, 1998. eNotes.com. January 2006. 27 August 2006. <http://www.enotes.com/girl/10418>.
Text: “Girl” by Jamaica Kincaid
Wash the white clothes on Monday and put them on the stone heap; wash the color clothes on Tuesday and put them on the clothesline to dry; don't walk barehead in the hot sun; cook pumpkin fritters in very hot sweet oil; soak your little cloths right after you take them off; when buying cotton to make yourself a nice blouse, be sure that it doesn't have gum on it, because that way it won't hold up well after a wash; soak salt fish overnight before you cook it; is it true that you sing benna* in Sunday school?; always eat your food in such a way that it won't turn someone else's stomach; on Sundays try to walk like a lady and not like the slut you are so bent on becoming; don't sing benna in Sunday school; you mustn't speak to wharf-rat boys, not even to give directions; don't eat fruits on the street--flies will follow you; but I don't sing benna on Sundays at all and never in Sunday school; this is how to sew on a button; this is how to make a hole for the button you have just sewed on; this is how to hem a dress when you see the hem coming down and so to prevent yoursel from looking like the slut I know you are so bent on becoming; this is how you iron your father's khaki shirt so that it doesn't have a crease; this is how you iron your father's khaki pants so that they don't have a crease; this is how you grow okra--far from the house, because okra tree harbors red ants; when you are growing dasheen, make sure it gets plenty of water or else it makes your throat itch when you are eating it, this is how you sweep a corner; this is how you sweep a whole house; this is how you sweep a yard; this is how you smile to someone you don't like very much; this is how you smile to someone you don't like at all; this is how you smile to someone you like completely; this is how you set a table for tea; this is how you set a table for dinner; this is how you set a table for dinner with an important guest; this is how you set a table for lunch; this is how you set a table for breakfast; this is how to behave in the presence of men who don't know you very well, and this way they won't recognize immediately the slut I have warned you against becoming; be sure to wash every day, even if it is with your own spit; don't squat down to play marbles--you are not a boy, you know; don't pick people's flowers--you might catch something; don't throw stones at blackbirds, because it might not be a blackbird at all; this is how to make a bread pudding; this is how to make doukona; this is how to make pepper pot; this is how to make a good medicine for a cold; this is how to make a good medicine to throw away a child before it even becomes a child; this is how to catch a fish; this is how to throw back a fish you don't like, and that way something bad won't fall on you; this is how to bully a man; this is how a man bullies you; this is how to love a man, and if this doesn't work there are other ways, and if they don't work don't feel too bad about giving up; this is how to spit up in the air if you feel like it, and this is how to move quick so that it doesn't fall on you; this is how to make ends meet; always squeeze bread to make sure it's fresh; but what if the baker won't let me feel the bread?; you mean to say that after all you are really going to be the kind of woman who the baker won't let near the bread? 

*benna: Kincaid defined this word, for two editors who inquired, as meaning “songs of the sort your parents didn’t want you to sing, at first calypso and later rock and roll” (quoted by Sylvan Barnet and Marcia Stubles, The Little Brown Reader, 2nd ed. [Boston: Little, 1980] 74).

http://www.state.ct.us/sde/DTL/t-a/best/seminarseries/online_seminars/ela/2/story_girl.htm
Text Connections                                                                                   1. Text-to-self connections require the reader to construct an interpretation of text using personal knowledge or experiences. As readers consider these connections, they grapple with the similarities and differences between the fictionalized lives and the world of the characters and their lives in ways that are meaningful for them. 

2. Text-to-text connections require readers to consider the issues, themes, characters, or text structures of various texts, both print and non-print. In this way, readers begin to develop a critical stance in which they make personal judgments about the quality or meaning of texts.

3. Text-to-world connections move students beyond the text and provide opportunities for students to develop an understanding of the diverse world community in which they live. Example: Consider this question: In what ways are the cultural values implied in "Girl" similar to and different from other cultures around the world?
In presenting their TEXT-TO-WORLD connections, students might

· Draw an illustration to show the relationships among the text's characters and ohter world figures. 

· Design an artistic or graphic interpretation. 

· Present an imaginary dialogue (oral or written) featuring individuals from various cultural backgrounds discussing coming of age issues. 

· Write their findings as a news article or interview. 

· Engage in a role-playing activity.


Make all three types of connections to the story, “Girl” in the following table:
	Connection
	Line from text
	Personal explanation/response

	Text-to-self
	
	

	Text-to-text
	
	

	Text-to-world
	
	


Did any parts of “Girl” remind you of your own experiences?  Did any lines remind you of your own parents or guardians?  Brainstorm some key lines, advice, commands, questions, requests that your parents make of you.

Take some of your brainstorm ideas and write your own piece from Jamaica Kincaid’s story of “Girl”.  Model your writing piece in the style of Kincaid’s writing.  Your piece should be typed, double space,1 page in length, and written in Times New Roman font.
“Storyteller”
p.154

Quickwrite from page 154:

Define omniscient narrator:

Define satire:
Write a sentence using each of the following vocabulary words correctly.

.

Sultry


Persistent

Diversion

Resolute

Petulant

Deplorably

Conviction

Retort


Assail

You can find the definitions for each word on pg. 154.  

After reading: 
Answer questions #1-10 from page 161 in your notebook.


…Simply a way to think about the four main things that all writers have to consider:
Role of the Writer: Who are you as the writer? Are you Abraham Lincoln? A warrior? A homeless person? An auto mechanic? The endangered snail darter? 
Audience: To whom are you writing? Is your audience the American people? A friend? Your teacher? Readers of a newspaper? A local bank? 
Format: What form will the writing take? Is it a letter? A classified ad? A speech? A poem? 
Topic: What's the subject or the point of this piece? Is it to persuade a goddess to spare your life? To plead for a re-test? To call for stricter regulations on logging? 

	· Role
	· Audience
	· Format
	· Topic

	· Writer

· Artist

· Adventurer 

· Juror 

· Judge 

· Historian 

· Reporter/journalist 

· Therapist 

· Parent

· Teen 

· Advertisement Agency
· President 

· Police Officer 

· Paramedic
· Any character from the text

· Your own idea!
	· self 

· peer group 

· government 

· parents 

· fictional character(s) 

· committee 

· jury 

· judge 

· Any Character in text

· Your own idea!


	· journal /diary

· editorial 

· brochure/booklet 

· interview 

· song lyrics 

· cartoon 

· critique 

· newspaper article 

· complaint
· confession
· eulogy/obituary 

·  Advertisement

·  review

· resume 

· TV script 

· will & testament 

· yearbook

· poetry
	· The book overall 


· A character’s choices and consequences 


· A conflict that has come up in the text


· Whether or not peers should read this text


· The most important lesson the main character(s) learns


· Regrets of characters
· A theme of the text




This RAFT paper is due _____________________________.  

RAFT RUBRIC





Name___________________________#___
Care of: Hinrichs/Miller/Leonard 

BOOK TITLE:____________________________________AUTHOR: _____________________________
ROLE:___________  AUDIENCE:_______________  FORMAT:___________ TOPIC:_______________

YOUR OVERALL OPINION OF THE STORY:_____________________________________________________

_____________________________________________________________________________________

Raft Rubric

	
	5
	3
	1
	0

	Accuracy
	Information, details in RAFT always accurate and properly reflects information, ideas and themes related to the subject
	The information you provide in RAFT is accurate but could use more support
	The information you provide in you RAFT has some inaccuracies or omissions
	The information you provide in your RAFT is incomplete and/or inaccurate 

	Perspective


	RAFT maintains clear, consistent point of view, tone and ideas relevant to role played; ideas and information always tied to role and audience
	You explain how your character would feel about the event(s)
	You show little insight into how your character would feel or act during the event(s)
	You do not accurately develop your characters thoughts or reactions to the event(s)

	Focus
	RAFT stays on topic, never drifts from required form or type; details and information are included that are pertinent only to developed purpose.
	You spend most of the RAFT discussing issues on topic, but occasionally stray from the focus.


	You spend some time discussing issues off topic
	Most of your RAFT is spent on issues that do not directly deal with the RAFT you choose

	Development
	Writer answers questions before reader answers; there is specific evidence and concrete language
	Writer attempts to develop ideas but we’re starting to have some questions… can you tell us more? 
	Writer seems to try to develop, but the reader still has lots of questions.
	What are you talking about, buddy?


Content ___/ 20points  

	Mechanics


	Essay contains few to no fragments, run-on sentences; rare spelling errors or mechanical mistakes; writing is fluent


	Essay contains some fragments, run-ons or other errors; occasional mechanical mistakes; writing generally clear
	Essay contains several sentence errors, mechanical mistakes that may interfere with ideas, clarity of ideas in writing
	Essay is marred by numerous errors, mechanical mistakes





Grammar: ____/ 5 points






TOTAL: ______ / 25
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Try the following markings on any text that you are reading:


**** Star interesting details


Underline important details


Circle new names


Write in the margins: questions or summative sentences


Place ? marks where you don’t understand something


Write definitions next to new vocabulary words
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